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SEAN LANDERS

Singerie: Le Sculpteur. MiAivn yakeTTa, yia unpouvtiivo exuyayeio, 1995
Clay maquette, to be cast in bronze. Edition of 1, 1 AP, 92 x 113 x 60.9 cm (Photo: Peter Muscato)
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CATHERINE CAFOPOULOS

To Métonua Tov X0vou xow AAMAa TTodyunata

Counting Time and Other Things

epunveutng / diaokedaotng Sean Landers kdrote

d1aonpog kal akopa afenépaotog, agpou napadodn-
ke ge adidvrporn kal acePn auto-anokdAuwn UE Ta ate-
Aeiwta ypartd tou o€ UAAA KiTpivou xaptiol, kaBog kal
JE Ta MaAaldtepa video Tou, OTPEPETAI TWEA OTNV TEXVO-
Tporia tou Aadiol g€ youoapd. Mpdyuat, auth efival ah-
hayn. Kal 6pwg, éypawe KAMOTE TNV TETPIPYPEVN PPACN:
«H zovypapikh pe kavel va vioBwn kaAhitéxvng, 1o 61dPa-
aud toug [twv ypant®v Tou] pe Kavel va vioBw nAiBiogy.
AuTAh n ahAayn poidzel aviipaukn yia KAToIoV Mou EYIVE
S1GoNp0g OToV KOOHO TNS TEXVNE KUPIWS and tn XapaKIn-
pizopevn wg evvolohoyikn téxvn. Nap'dAa auta, 1opa zw-
ypagizel cav TPeASS.

Ta epwtnpata rou B¢tel driolog Ppebei avupétwnog e
10 apnxavo Bépa twv Kpauyaréwv efoporoynoewy Tou
Landers eivail: MNatf mpémel va KAvel yvwaTég TIS Mo mpo-
OWTTIKESG TOU — QUCIAOTIKA, TIG TTIO OIKOUHEVIKES — OKEWEIS,
KopmagpoUg, napaAnphpata; Eve to xIhoenwpévo dia-
Kpfvetal hén naAl, 1o 1610TIKS Tou MPdoWIo, YIVOUEVO &Nn-
péaio, peta@épel éva kabapd ixvog tpwtdtntag. O Lan-
ders gtoxdzetal enfong Mavw 010 Yeyovog NG napouaiag
ToU pdAAov napd tng Urnap&ng Tou oTov KOOPOo autov (ka-
vévag slacker tou ‘90 dev Ba omoBodpouolce otnv anoé-
YV@on autoU ToU KAatatpuxodpevou and ayxog 6pou Ing
dekaetiag tou ‘50). Moidzel va urnaiviooetai 6T, Eve eipa-
OT€ KaTtadikaopévol va zoUpe, ekeivog Ba nBeAe va Eépel
T Kdvoupe ed® kal T onpaivouv 6ha autd. H ellikpivig,
AtPOUNTN Kal, UEPIKES POPES, AKOUA KAl TAPNKUATHEVN
TOU anokdAuyn eival cuvoAikd empBANTIKA Kal yYONTEUTI-
kn. Kar avapwtiétar karolog: Eivar étol e€aitiag tou dve-
TOU, EUXEPOUS Uoug Tou, A Adyw TNS OUCIACTIKAG MayKo-
OMIOTNTAG Kal TNG KOIVOTOTiag Tou Teplexopévou; Le kABe
MePIMTWOnN, o1 eVOXANTIKES, eEEopoAoyNTIKES, AAABEIES TWV

ne-time, all-time performer/entertainer Sean Lan-

ders, who indulged in shameless -and irreverant
self-exposure by means of his endless writings on
sheets of yellow paper as well as in his earlier video
works, has now turned to the oil-on-canvas mode. In-
deed, this is a change. However, he did once write the
trite sounding phrase, “Painting makes me feel like an
artist, reading this [his writings] makes me feel like an
idiot.” For someone who made his mark in the art world
by what essentially is typified as conceptual art, this
does appear like a contradictory shift. Nonetheless, he
is now painting like mad.

The guestions one asks when confronted by the un-
comfortable sight of Landers’ blatant confessions is:
Why should he make known his most private — which,
effectively, are the most universal — thoughts, rantings,
and ravings? While the hackneyed is discerned yet a-
gain, a distinct touch of vulnerablity is conveyed by his
private persona made public. Landers also ponders over
the fact of his presence rather than his existence (no
nineties slacker would revert to the desperation of this
angst-ridden fifties term) in this world. He seems to
suggest that while we are condemned to life, he would
like to know what we are doing here and what this is all
about. His frank, fearless, and at times even wimpy, ex-
posé is, in all, compelling and mesmerizing. And one
asks: Is this so because of his glib, facile style or be-
cause of the essential universality and banality of con-
tent? In any event, the embarrassing confessional
truths of his writings are downright appealing because
Landers strikes at the core of things.

The nineties generation is the inheritor of a demysti-
fied culture impacted by controlled standardization and
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YPArTtQV Tou €ival oAopAavepa eAKUCTIKEG, yiati o Landers
XTUTIA TOV MUPAVA TV NPaypdaTwy.

H yevida tou '90 eival kAnpovopog evéag MoATIoHOU X®-
pig MepIMAOKES, eMNPeacévou and eAeyXOUEVES TUTIO-
MOINJEIS KAl TNV évvola TNg dpeong Ikavoroinang. O xpo6-
VOG €XEl GUMMIEDTEl armd Texvoloyikég eEehifelg kal diadi-
KOoieg mou, oav arotéAeoua, €Xouv ArokKTACEl hiav atpéd-
o@alpa puatnpiou. H oxéon pag pe tov xpdvo €xel diapo-
poroInNBei eVIEANOS O€ HIa KOIVeVIa Orou N TEXVOAOVIKN €-
£eMEN mapaPAémer puaikolc puBuols kal diadikacies yia
va kepdioel xpdvo, per se.

Etol, ynaivoupe otov kéouo érou dAa Atav “oTiyui-
afa”: éva texvnTo, ArePIOKENTO TOTO PE EAAXIOTN XApn,
YEUATO PETPIOTNTA, OMOU Ta MAvVIa efval MPOrapacKeUa-
Opéva, MPOCUTKEUQONEVQ, TIDOUAYEIPEUEVA Kal EUKOAQ
avahaoipa kar eEaviAnaiya. YroBétw ot o Landers Aéel
nws efval apketd avnouxntikd va eioal KatadiKaouévog
va z€Elg, eival OpWS akdua xeIpoTeEPO va eioal Boutnypé-
VOG g€ Qutd 1O OTElpO TEXVOAOYIKG oUCTNUA UMOCaTApI-

COURTESY REBECCA M. CAMHI GALLERY, ATHENS

instant gratification. Time has been squashed out by
technological processes and procedures which, as a
consequence, have acquired an aura of mystery. The re-
lationship we have to time has been totally altered in a
society in which natural rhythms and processes have
been bypassed by technological processing, to save
time, as it were. So, we enter the world of instant every-
thing: an artificial, thoughtless landscape with little
charm, hosting mediocrity, where everything is prepre-
pared, prepacked, precooked, and easily consumed and
exhausted. | suppose Landers is saying that it is con-
fusing enough being condemend to life but it is even
worse to be plunged into this sterile technological sup-
port system. We are a second or third remove from na-
ture, having a knowledge of nature without the experi-
ence of it, living in the vacuum of vicarious or “remote
nature.”

Landers has said that when he started writing as art,
he “was trying to get to that latter form of standing in

Deep Sea Diver Clown Studies # 1 - #3, 1996

#1(Discovers Gold), #2 (Shark Attack), #3 (Octopus Attacks)
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Eng. Bpiokouaote ge deltepo h 1pito Babuéd amopdkpuv-
ang ano  @uon, éxoviag yveoon Tng @UOoNg Xwpig tTnv
€UTIEIPIa TNG, ZOVTAG OTO KEVO TNS UTTOKATACTACNS N " TNG
€€ anooTacemg PUOEWS"”.

O Landers Aéel mwg otav Eekivnoe 10 ypawipo wg
éxvn, «rpoonabolae va @TAcel O QUTAV TN ETAYEVE-
OTEPN POPPN, OTEKOUEVOG pﬂpooté oTov mivaka kal ou-
vaioBavdépevog v avBpwndtnta». And tnv apxn mpod-
BaAle tnv évvoia Tou avii-Npwa. Lta ypantd Tou Kal ota
video Tou napiotave tov ouxvd BAak®ddn avi-npwa. Ano-
KAAUTTTE OAN TNV TPU@EPN, avBpTIvN Kal, HEPIKES (POPES,
avontn Aaumponta Twv NMPoo®MMNwY aUTOV — pid otdon
MouU avarnogeuKTa NMpokaholoe ouundBeia. Ltoug miva-
KEG Tou, n évvola Tou avi-npwa naipver Ty mapagevn
pHoppn evog xiurnatzn n evog maAidtoou (entertainer;),
Maopévwy O€ KATtaoTdaelg TI oroieg eAdXIOTa Uropouy
va eAéyEouv. Moidzouv va pnv avtudapBdavovrtal tnv arer-
An tou mepIBaMovtog kal tng duoxepols Béong otnv
oroia Ppiokovrat.

Avonaoia kal aBwdtnta ouyxwvetovial, Kabng o nahid-
100G xopelel elBUpa Ndvw oTn PUTN evog Kapxapia ato
ZoPapd NdBog (A Grave Error, 1996) fh, o SUtng Kortdzel
pe adoAn andAauon tov Bnoaupd rmou avakaAuye oto O
Autng tng BaBeids @dAacoag, Lrnoubés MaAidroou #1
éws #3 (Deep Sea Diver Clown Studies #1-#3, 1996).
Z10 épyo ApkTikS ZpdAua (Arctic Blunder, 1996) o riahia-
100G €ival Mapatnpévog oTa OToIXela TS eUONS Kal KATA-
dikaogpévog va empidael, va znoel xapn otnv eEurnvada
ToU, Xwpig Mpocdokia A avauovi aviapelBng, IKkavoroin-
ong, arnoAltpwong, koplewong. H emPiwon tou péoa
otnv andAutn amopdvwon umné eEavaykaoud, é€w ano to
TEXVOAQYIKG BepUOKATIIO TNG aUyXPovng zwhe, drou Téoa
MoAAG mpdypata eival und éleyxo kal mapakoAoUBnon,
evanokeralr oug vontkég Slepyaaieg otav “1o Pétpnpua
TOU Xpovou” yivetar pia ané Tig onuavtikOTEPES AOXO0AIES
rou éxel otn 01a6eon tou. H zwn poidzel va eival n kKatd-
otaon tou tagidiol petagl KolvIas Kal PePETPOU, 010 O-
roio takidl (A otn Bapetn Anopoolvn Tou) éxel maotel o
avBpwnos. O Landers emiong toroBetei o€ akpaieg kata-
oTdoelg toug “Npwég” tou. O xiunatzig kal o MaANdtoog
eivar afloAdnnta nAdopata toroBetnpéva kKAtw and tn
BaAaooa n oto didotnya, €5w dnAadh and 1o “puoikd”
Toug MepIBAAAov, ekei 6rou n ermPinon eEaptdtal and tny
TeExvoAoyia.
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front of the painting and having a feeling about humani-
ty.” From the beginning, he projected the notion of the
anti-hero. In his writings and videos he posed as the of-
ten asinine anti-hero. All the tender, humane and, at
times, idiotic splendor of this character was revealed - a
stance that inevitably generated compassion. In his
paintings, the notion of the anti-hero takes the odd form
of a chimp or clown (or entertainer?), both caught in sit-
uations over which they exercise little control. They ap-
pear oblivious to the threat both of the environment and
their predicament.

Idiocy and innocence merge as the clown dances
gleefully on a shark's nose in A Grave Error (1996), or
the diver looks with guileless delight at the tresor he
found in Deep Sea Diver, Clown Studies #1 - #3 (1996).
In Arctic Blunder (19986) the clown is left to the elements
and is condemned to survive, to live by his wits without
any expectation or anticipation of reward, gratification,
redemption, climax. How he survives in total isolation
under duress, outside the technological hothouse of
contemporary living where so much is controlled and
monitored, relies on the workings of the mind when
“counting time" becomes one of the major occupations
at his disposal. Life appears to be that state in which
man is captured in this voyage (or the boring limbo) be-
tween crib and coffin. Landers also puts his “heroes” in
extenuating circumstances. Chimp and clown are those
pitiful creatures placed under the sea or in outer space,
out of their natural habitat, where survival is dependent
on technology.

Here Landers speaks of the vulnerability of the self
as well as of the role of the artist as envisaged by him. It
is about man who has forgotten about certain of his in-
nate abilities and some of his humanity. These are peo-
ple who have sunk into the mediocrity of the all-encom-
passing stale and mundane media world. For Landers,
the role of the artist appears to be that of the narcissistic
entertainer placed in the forefront — the avant-garde —
who has chosen the arduous path of relentless self-ex-
posure to project a contemporary (dare | use the word?)
reality.

Landers' concerns go beyond the immediately legi-
ble themes of his work. He reflects a deep considera-
tion for the predicament of the art of this decade. His
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Mowi otnv Auepikn. Aadi o€ hivo, 1996 | Morning in America, Qil on linen, 271.7 x 243.8 cm
(Photo: Peter Muscato)
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Ed® o Landers piIAGel yia TNV TpWTOTNTA TOU €AUTOU, course from the de profundus jotted notes, to bronze
KaBmg emiong yia Tov POAC Tou KAAAITEXVN OTIWS TOV 0pa- sculpting, to videos of himself, to computer pictures,
patizetal autdg. Avagépetal otov avBpwrio rnou éxel ge- and, finally, to oil paintings presents the contradictory
XAO€El CUYKEKPIUEVES €E0WTEPIKES TOU IKAVOTNTES Kal KA- categories and attitudes available to the artist today.
rola ano tnv avBpwrd tou. MiAdel yia Toug avBp®rnoug, And whereas these options rescind each other, they al-
TOoUG BUBIOPEVOUG OTN PETPIOTNTA EVOS AOWUKTIKOU, Ura- so appear feasible, valid and acceptable.

VIATIKOU Kal KOIVOTUTIOU Kéouou twv media. M'autdy, o With regards to Landers’ choice of oil painting — a nat-
POAOG TOU KAAAITEXVN POI&ZEl VA Eival TOU VAPKIOTEUOUE- ural medium that requires its own time to dry — it ap-
vou ‘d1aoKedAOTA, OTNUEVOU OTO MPOTKAVIO — OTNY Mpw- pears that a posthuman craving for life “au naturel” is

Nauriko BAeuua. Aadi oe Aivo, 1995
Naval Gaze, Oil on linen, 213.3 x 304.8 cm (Photo: Peter Muscato)
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Tornopia — o omoiog éxel emMAEEel To emimovo povondt tng denoted. Oil painting, bound as it is by time, cannot
aviAeoUs auto-anokGAuyWns yia va rpoBdaAlel pia oly- form part of the "instant” culture: specific time slices
Xpovn (va TOAUACW vVa XpNOIPomoInaw TN AéEn;) mpayua- are required both to execute oil painting and for the oil
TKkétNTa. paint to dry. In this instance, an awareness of time is

O1 npoPAnpatioyoi Tou Landers Eemepvoulv ta dueca grasped not through the urgency of speed but by the re-
avayvaooipa Bépata tou €pyou tou. Exkppdzel éva Baby quirements of the medium. This attitude can be inter-
otoxaopo yia  duoxeph Béan ng téxvng otn dekaetia preted as a yearning by a nineties man for a more natu-
pag. H ropeia tou, ané tg de profundus npdxeipeg on- ral existence, directed by the rhythms of life and punctu-
HEIOOEIG, OTa pmpolviziva yAurtd, ta video tou eautol ated by the laws of nature. Cc.C
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Avalntuwvrag tov Ko God Bar, Aadi ce Nvo, 1995 [ Looking for Mr. God Bar. Oil on linen, 276.8 x 4267 cm

Private Collection, Germany (Photo: Peter Muscato)
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O AiBepa¢ ¢ Mviung. Aadi oe pouocapd, 1994

The Ether of Memory. Oil on canvas, 213.3 x 304.8 cm (Photo: Peter Muscato)
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Kog Pippy - MoAkn Avalntnon Mépog 1. Aadi oe Aivo, 1994-05
Mr. Pippy - Polar Quest Part 1. Qil on linen, 152.4x 213.3 cm (Photo: Peter Muscato)



COURTESY REBECCA M. CAMHI GALLERY, ATHENS

TOU, OTIC EIKOVES AMd UTIOAOYIOTH Kal, TEAIKA, OTIS EAdIO-
ypagieg, MPoo@épPel OAES TIS OVIIQATIKES KATNYOPIES Kal
otaceic mou divovial gnPepa atov kaAMITéxvn. Av Kal ol
eMmAoYEg aUTEG eival aAAnAo-avaipoUpEVES, elpavizovial
OUWS KAl WG €EQIKTES, I0XUouaeg Kal arodektég. Ooov a-
popa TNV emAoyn g eAaloypagiag and tov Landers — é-
va QUOIKO UAIKG Tou anaitel Tov Xpdvo Tou YIa va OTEYVQ-
O€l — poIdzel va urodnAqvel pia posthuman emBupia yia
zwn “au naturel”.

O1 ehaloypapieg, depéveg KaBMS efval e ToV Xpdvo,
Sev propolv va yivouv pépog tng kouAtoUpag Tou “oTi-

SEAN LANDERS

AaotnuoniBnkog kai o Tex. Aadi ce Avo, 1996
Space-Ape and Tex, Qilon linen, 182.8 x 243.8 cm (Photo: Peter Muscato)

yulaiou™: OUYKEKPIPEVES @ETES XxpOvou xpeldzovial yia
va eKTEAETTEI N eAaIoypa®ia Kal yia va OTEYVOOE! TO AGdI.
YLInv MePIMwan auth, éXoUle eniyvwan Tou xpdvou, OxXI
HEC® TNG EMITAKTIKOTNTAS TNG TaxXUTNTag aAAd, Ady® Twv
anaithoewv tou Yéoou. H otdon auth propei kal va ep-
unveutel wg n Aaxtdpa tou avBpdnou tng dekaetiag Tou
‘90 yia wia mo @uaolkn Unapgn, dieuBuvouevn and Toug
pUBUOUC TNG ZWAGS KAl TOVIGUEVN amd TOUS VOUOUGS TNG U-
ong. K.K

{Metdgoaan and ta AyyAikd: XiAvra Manadnuntpiou)
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SeAN LANDERS SEAN LANDERS

Mia Meoovuxtia Movrepva Xuvouidia (AinAn Marial, Aadi oe pouoaud, 1996 A Midnight Modern Conversation (Double Take). Oil on canvas, 127 x 187.9 cm (Photo: Peter Muscato)
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SeaN LANDERS
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C. 0. 8, 1995. A&di ce nvd [ Qil on linen, 274.3 x 279.4 cm (Photo: Peter Muscato)
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SeAN LANDERS

, London)

on

Tia tnv Ayann rou Tinote. Add1 o€ pouoauad, 1994

For the Love of Nothing. Oil on canvas, 274.3 x 426,7 cm (Saatchi Collect

Saatchi Collection, London (Photo: Peter Muscato)

Auto-Kar, Aadi oe Nvo, 1996 [ Self-Something. il onlinen, 274.3 x 426.7 cm
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SeaAN LANDERS

O Nauayiog kal n Fifi - H[ooTaon
(Aentopepeia Tou Nauayiou)
MNAOG Kal oTARIYHA (yia ekuayeio
O€ NATIVAPIOUEVO UnpeuvTZo), 1996
Shipwreck and Fifi - The Proposition
(Detail of Shipwreck)

Clay and armature

(to be cast in patinaed bronze)
Fifi: 73.6 x 40,6 x 30.4 cm

Shipwreck: 63.5x55.8 x 355 cm
Regen Projects, Los Angeles
(Photo: Josh White)

O Nauayiog kai n Fifi - H Mpooraon
(Aentopépeia NG Fifi)

NNAdG Kal oTARIYUA (yia ekuayeio
O€ NATIVAPICUEVO UpouvTo), 1996
Shipwreck and Fifi - The Proposition
(Detail of Fifi)

Clay and armature

(to be cast in patinaed bronze)
Fifi: 73.6 x 40.6 x 30.4 cm

Shipwreck: 63.5x 558 x 355 cm
Regen Projects, Los Angeles
(Photo: Josh White)
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SEAN LANDERS

Movog. AadI oe hvo, 1996 [ Alone. Oil on linen, 182.8 x 243.8 cm (Photo: Larry Beck)

PHOTOGRAPHS COURTESY: ANDREA ROSEN GALLERY, NEW YORK
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