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Things went along swimmingly like

this for me for five or six years. Since
I was so in the middle of it all, T
didn’t notice the landscape changing
around me. By 1996 the whole '90s
thing wasn’t really welcome any-
more. The no-frills ‘anything goes’
looseness that had defined me and
the time in which I'd emerged had
seemingly rendered me an uninvited
guest at a party of familiar people
who suddenly seemed way more
fabulous than me.

I can boil it all down to an instant
that sort of says it all. In 1996 I was
asked to do a second solo show
with Regen Projects in Los Angeles.
When Stuart Regen initially invited
me to show with him he told me that
he had named his space ‘projects’
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g these pain mgs wa prled open
‘and Shaun Caley Regen got her first
glimpse of them. In a fraction of a
second, her big pretty brown eyes
shot me a look that said, ‘Your career
is over honey!” I'm not saying that it
wasn’t a sympathetic look but it was
like buckshot through the heart just
the same. What I didn’t realize was
that ‘playtime’ was officially over and
‘business’, which had been suspend-
ed since the late 1980s, was back on.

I was naive and thought that
if you just put on blinders and
made art to entertain yourself that
everything would be OK. Well, in
the end it was, but I'm not going to
lie to you, it really sucked for me for
a while there. I guess the lesson is
that sometimes you have to stand
for something and resist the urge
to mass-produce your greatest hits
solely for the sake of cashing in.

Now before I become too sancti-
monious, let me just say that I think
making money is fucking great, and
I don’t blame any artist for making
lots of it. But the truth is that it's not
everything. One l}uge thing that it’s
not is ART. Art is not money, and
when the twoagef too close fogether |
money takes overa rt inte
itself. TtsKind
1

each
every

m

e’90s for me was — 'vuthi}othmgtole'se»makmgaﬁt-hat*

they know no one will ever buy, and
in the process fearlessly stumbling
onto the next big thing, whatever the
hell that turns out to be.

Most of all, I'm looking forward
to leaping into the void again myself,
like in the famous 1960 Harry Shunk
photograph of Yves Klein (figura-
tively if not literally). I have never
shown reluctance to saut dans le vide.
The truth is, however, that I do have
something to lose now. This is a
major mixed blessing for all artists as
they grow older and more bourgeois.
So, please promise me something
art world. In the future, when I risk
everything and do something totally
non compos mentis, like the afore-
mentioned Hogarth show, could you
please, please, please, still love me
tomorrow?

Sean Landers is an artist who lives in
New York City.
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